


ANCIENT
ALIENS

part one of two

HELLO?
I'm Daniel, the Editor of Junior SkepTic. Welcome to

Part One of our two-part look at the claim that aliens )
visited the Earth in the distant past. A

There are those who say visiting extraterrestrials leFt
behind signs of their vast powers and alien technologies.
According to some, great monuments like the pyramids must
have been ancient alien praojects. You may have heard ideas
like this yourself. Are any of them true?

| A SENSE OF ANCIENT MYSTERY I

Stonehenge. The Great Pyramid. The statues of Easter Island.

Mention these and other astonishing monuments, and our minds are filled
with a sense of wonder: Who built them? Why? How could ancient people

even move such colossal stones without modern machinery?
Our imaginations tend to suggest out-of-this-world answers to these
questions. Some people even think that space aliens may have built
these things—which is an idea often seen on television shows like

Stargate: SG1 and Stargate: Atlantis.

But such ideas are much older than modern TV or science fiction.
There is something about human nature that leads us to imagine far out
solutions for ancient mysteries. The Ancient Greeks and Romans stood in
awe of huge stone ruins so old that knowledge of their construction was lost
in the mists of time, so they imagined mythological origins for them. The ancient
Greeks marvelled at the massive boulders in fortress walls huﬂt many centuries
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I FIRE-BRINGER MVYTHS I ‘

Another common myth involves a god or hero
who gave important wisdom or technology to
humankind. In these out-of-this-world origin
stories, many cultures imagined supernatural
characters who brought their ancestors the secrets of
fire, technology, or civilized laws.
For example, the Greeks imagined that the god Prometheus
brought the highly classified divine secret of fire to humankind.
(Prometheus was gruesomely punished for sharing this secret
J  with mortals. The king of the gods, Zeus, had Prometheus chained
¥ to a mountain for eternity, where an eagle tore out his liver every
day! Since Prometheus was immortal, his liver always grew back, and
the next day the torture began all over again.)
This sort of “fire-bringer” myth has always been popular, and is found all over the world.
It's easy to see why. After all, wisdom has to come from somewhere, right? .
Think of something as complicated and wonderful as music. If you lived in ancient times &
and heard an expert musician, what could be more natural than thinking a god must have
shared that wonderful secret with humankind? It's easy to imagine music as some sort of heav-
enly knowledge. On the other hand, it's difficult to imagine all the thousands of years of slow
development that really led to the techniques of complex music.
Imagining that your own culture’s best inventions and laws
must have been gifts from the gods provides satisfying
stories about the origin of your culture. This
also makes your own people seem
special—after all, the gods decided to
give their secrets to your ancestors! =
So, what happens when the “lost civi-
lization” idea gets combined with the "7
“fire-bringer” idea? It was only a matter of
time before someone asked, “What if a
lost ancient civilization was created by
‘gods’ from outer space?”




ASTRONALIT ALAN L. BEAN,
LUNAR MODLILE PILOT FOR
APOLLO [Z (THE SECOND
MISSION TO LAND PEOPLE
ON THE MOON); IN
NOVEMBER OF 1969.

In the summer of 1969, the world was mesmerized as human beings walked on the Moon for the first time. Imagine it!
For people who've grown up in the years after that “giant leap for mankind” (as astronaut Neil Armstrong put it as he
stepped onto the Moon's dusty surface), this seems cool but not astounding. After all, our space technology is pretty
advanced now. But in 1969, a moonwalk seemed almost a miracle—something that had been far beyond human reach

for all of history!
The imagination of mankind was turned skyward...

Within months of Neil Armstrong’s first step onto the Moon, a
strange book that claimed to explain the origin of civilization
soared triumphantly to the top of the bestseller lists. Chariots
- of the Gods?, written by a Swiss author named Erich von
. Diniken, was first published in German. A couple
. years later the English-language translation arrived at
exactly the right moment. Propelled by a sensational
~ TV movie and intense public interest in NASA's con-
tinuing Apollo moon missions, it was a runaway hit,

Von Diniken claimed that aliens landed on
_Earth in the distant past. But he began with a
‘topic people were already thinking about: the
future of human space travel.

With humans walking on the moon, it was
easy to imagine that we might soon reach the
_other planets in our solar system—and go on
¥ from there to conquer the stars themselves.

Von Diniken imagined that human astronauts arriving on an
alien world might see “beings making stone tools; they see
them hunting and killing game by throwing spears; flocks of
sheep and goats are grazing on the steppe; primitive potters
are making simple household utensils.” (Of course there’s zero
reason to suppose that an alien planet would have space

sheep or human-like creatures making pot-

tery. Why not imagine a planet populated by
intelligent crystals, or by nothing but algae?)
Von Diniken went on to ask, “But what
do the primitive beings on this planet think
about the monstrosity that has just landed
there and the figures that climbed out of it?”
He supposed they might “bury their faces in
the ground and dare not raise their eyes.
Until this day they have worshiped the sun
and the moon. And now something earth-
shaking has happened: the gods have come
down from heaven!”
According to von Diniken, these aliens would

Chariots of the Gods? asked readers to imagine
such a human starship. “Let us follow the journey of
_ our imaginary spaceship, whose goal is a distant fixed star,”

on Diniken wrote, What would happen when it got there?
“‘Let us assume that the planet chosen to land on is similar to
he earth. ... Let us also venture the supposition that the civi-
lization of the planet visited is in about the same state of devel-
opment as the earth was 8,000 years ago.”

mistake human astronauts for gods. After all, the

human astronauts’ spacesuits would look very strange, their

technology would give them amazing powers, and their vehi-

cles might resemble “chariots which the gods drove over land
and sea...."

Now, the book encouraged the reader to imagine that thou-

sands of years ago, alien “astronauts” landed here on Earth. ..
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ARRIVAL OF THE SPACE GODSZ

Chariots of the Gods? claims that several thousand years ago, at
the dawn of human civilization, aliens landed on the Earth and
interacted with humans. They might have been fairly ordi-
nary creatures. (Imagine them as, say, working astronauts,

or perhaps even as mining prospectors doing a mineral
survey). Because of their powerful technology, they'd
automatically seem like gods to our ancestors. They

would even have acted like gods, whether they meant

to or not. If they gave us information about their home

world amongst the stars, that would sound to our
ancestors like a divine revelation about the heavenly

home of the gods. Or, what if they provided some gifts

or technological help? Wouldn't that make them divine
“fire-bringer” characters like the Greek god Prometheus?

How would ancient humans really have reacted to such
hypothetical alien visitors? Well, von Diniken is probably right
to imagine that our ancestors would have thought they must
be supernatural creatures—gods from the sky. If our ancestors
really encountered such powerful beings, they probably

IF A CREW FROM AN ALIEN
SPACESHIP EVER ENCOUNTERED
STONE AGE HUMANS, WHAT
WOLILD HAVE HAPPENED?Z

IT'S FUN TO IMAGINE/

BUT REMEMBER:
IMAG/NING DOESN'T
MEAN ANYTHING LIKE
THIS EVER REALLY
HAPPENED.

would tell stories about these “gods” or “spirits” in their legends
and art. So far so good.
But the next step in his argument is the doozy:
von Diniken argues that since we do see gods:,
in ancient legends and art, that means we _
£~ were visited by aliens.
' Whoa! Not so fast!
Yes, we see powerful spirits in ancient art
and legends, just as von Diniken says. The
problem is, we don’t need aliens to explain

stories of gods. We should see stories of pow- &=

erful religious figures whether there were alien *

visitors or not, because ancient people were reli-

gious. To make the case for ancient aliens, Chariots

of the Gods? needed some sort of unique, solid evidence—

something that can only be explained by alien encounters.

According to von Diniken, that evidence is all around us, as

huge and obvious as the pyramids themselves. It's just that
archaeologists have refused to recognize it...
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Chariots of the Gods? makes the argument that there is clear evi-
dence of alien visitation in the distant past—and lots of it.
This evidence is of basically two kinds. First, von
Diniken claims that many ancient monuments, such as the
_pyramids of Egypt, could not have been built by the people
“who lived at that time. (Indeed, according to von Diniken,
“Today, in the twentieth century, no architect could build a
copy of the pyramid of Cheops, even if the technical
resources of every continent were at his disposal.”)
Von Diniken names many structures that he thinks are
examples of alien-assisted architecture: the pyramids of
_ Egypt, the Nazca lines of Peru, the statues on Easter Island,
@ and so on. If it ever proved to be true that some ancient
structures could not have been built without super-advanced
technology, that would be very powerful evidence in favor
of ancient aliens, or at least of a long-lost high-tech society
on Earth. (We'll look at some of these cases in detail later in
this issue, and others-in the next issue.)
The other kind of evidence suggested by von Diniken
comes from ancient art, legends, and literature. He claims
b that many old stories and works of art record magical

|

happenings that we can now recognize as alien beings
and advanced alien technology. For example, he points to
a scene carved on a lid from a Mayan royal coffin. “A gen-
uinely unprejudiced look at this picture would make even
the most die-hard skeptic stop and think,” von Diniken
insists. “There sits a human being, bent forward like a rac-
ing motorcyclist; today any child would identify his vehi-
cle as a rocket.”

If it was possible to identify rockets and other such
wonders in ancient art and legends, that would be an
amazing breakthrough! (We'll examine those claims too.)

But, although Chariots of the Gods? and its sequels sold
many millions of copies, scientists were unimpressed.
Reviewers tore von Diniken's books to pieces, claiming
that his “evidence” was weak, incorrect—or even simply
made up.

For example, the New York Times said the book’s many
claims are “processed through the von Daniken writing
style, which might be described as Early Terrible. It puts
the reader’s brain into a mixmaster of facts, speculations,
rhetorical questions and a mishmash of archeological and
mythological materials. ... One’s mind is left the consis-
tency of a rich Swiss fondue.”
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TALE OF ALI BABA AND THE
FORTY THIEVES?" SUPPOSING
THAT THE TALE DESCRIBES A

HIGH-TECH ALITOMATIC DOOR,
HE CLAIMS “IT MUST BE THAT

HAND TO SPARK THEIR IMAGI-
NATION™

THAT'S A HUGE LEAP-AND
ALSO TREMENDOLISLY SILLY.
THERE'S MO REASON TO
SUPPOSE THIS FAIRY TALE IS
AN ANCIENT RECORD OF
REAL ALIEN TECHNOLOGY. IN
FACT, ALI BABA ISN'T
ANCIENT AT ALL/ WE KNOW
EXACTLY WHO INVENTED
THE TALE (INCLLIDING THE
'OPEN, SESAME/ INCIDENT).
A FRENCHMAN WROTE IT,
AROUND THE TIME BENJAMIN
FRANKLIN WAS BORN, BASED
VERY ROLIGHLY ON A FOLK-
TALE. (SCHOLARS ACTUALLY
HAVE THE ALITHOR'S ORIGINAL
HANDWRITTEN NOTES FOR
THE STORY)
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WHO IS THIS GUYF | wiois eiich

the author who claims that almost everything ever discovered
by archaeologists is wrong? Because he claims to know more
than all the thousands of archaeological experts who dedicate
their lives to the scientific study of the past, you might imagine
that he must be a great archaeologist himself.

Nothing could be further from the truth. In fact, von

| A HISTORY OF DECEPT/ION I

At one of his criminal trials, a court-appointed psychiatrist
testified that von Diniken was “a master swindler,” a
liar, and a criminal psychopath. Looking at his past,
it's easy to see a pattern of deceptive behavior...

He was already running afoul of the
police at age 15. As a Scout Pathfinder,
von Diiniken “cleaned out the cash-box”
at his Boy Scout camp (according to a
biography written by a friend and fan!). He
then stole a stack of money from the camp custodian.
When the cops nabbed him, he tried to lie his way out
of trouble. But that was just the beginning.

According to an important magazine story, “Von Diniken

Diniken has zero professional experience or education in any .
field relevant to the claims be makes in bis books. He has no
university or college education of any kind. In fact, he dropped
out of high school to become a bartender.

From waiting tables and serving drinks, he worked his way
up through the hotel industry to become a hotel manager. He
wrote Chariots of the Gods? in his spare time—and also found
time to get in very deep trouble with the police...

got into more trouble, at the age of 19, when he was convicted &

of stealing money from an innkeeper and from a camp where

he worked as a youth leader.” He then dropped out of high §&

school, worked for a while, and soon got caught for “a &8

dubious jewelry deal that resulted...in a conviction for

fraud and embezzlement, for which he served nine
months” in prison.

He spent a few more years working as a hotel manager §4

. while frequently jetsetting around the world. Eventually,
> “The authorities began to wonder how a hotelier of &

.,: modest means could afford it,” explained one

e §)\ researcher. “The answer appeared to be that he was

\ spending other people’s money.” Von Diiniken was

£ ) caught again, and convicted of “repeated and sus
tained acts of embezzlement,” fraud and forgery. He ¢
| was sentenced to three and a half years in prison.




How good is

the evidence

for lost civilizations presented by von Diniken and other
# authors? Let's check out some specific claims one by one. We'll
begin with a case that seemed at first like the best evidence ever
§ presented for the existence of a lost ancient civilization—which
later fell apart completely, virtually ruining Erich von Diiniken’s
" reputation and career. This case convinced many critics that the
man who served multiple prison terms for fraud was once again
up to his old tricks: making stuff up and pretending it was true.

This is the case of the legendary Caves of Gold.

It began centuries ago, when the Spanish conquistadors
were conquering the native empires of South America and
Central America—the Incans, Aztecs, and Mayans. The Spanish
looted whole countries and carried off astounding heaps of
gold and silver. But there were always rumors of vast secret
treasures the natives had concealed in hidden tunnels or caves.

Over the centuries, various adventurers, explorers, or con men
claimed they found these lost treasure caves. Nothing ever came
of any of those claims, but the legend continued to grow...

ENTER VON DANIKEN

In the 1970s, the old legend of the lost Caves of
Gold reached a strange new climax. In a sequel to
Chariots called Gold of the Gods, Erich von
underground, far below the jungles of Ecuador, he
had personally stood in a vast treasure cave fill of
solid gold artifacts/ Not only that, this chamber
contained evidence of a lost advanced civiliza-
tion—evidence that bis theories were right!

This tale is the centerpiece of the book. Diniken
claimed he was led down into the bowels of the
earth by the caves' discoverer, a guy named Juan
Moricz. They slid down almost 800 feet on ropes, at
which point their “visit to the age-old underworld
of a strange unknown race really began.”

They wound their way through a system of tun-
nels and halls. Then Moricz asked them to turn off
their flashlights. They continued in complete dark-
ness, until Moricz shouted, “Switch on your torches.”

Von Diniken claimed he found himself “standing
dumbfounded and amazed in the middle of a
gigantic hall” larger than three football fields! (The
stone hall he describes is staggeringly huge, per-
haps impossible—something very much along the
lines of Moria in Tolkien's Lord of the Rings.)

“There was a table in the middle of the room,”
von Déniken claimed, surrounded by chairs made of
something like plastic but “as hard and heavy as
steel.” And, amazingly, “There were animals behind
the chairs: saurians, elephants, lions, crocodiles,
jaguars, camels, bears, monkeys, bison, and wolves,

. ... The whole thing was like a fantastic zoo and what
is more all the animals were made of solid gold.”

‘A whole zoo made of solid gold? Impressive. But
the best was yet to come: a library of thousands of
large metal pages containing ancient writings in an
unknown language! According to von Diniken,
“This metal library was created to outlast the ages,
to remain legible for eternity.” It was a message
from the lost ancients themselves!
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| B”s TED', I “To me this is the most incredible, fan-
tastic story of the century,” Diniken T T

]

4 C”A/” OF L’ES? | Moricz said "

von Diniken

boasted. “It could easily have come straight from the realms of Science
Fiction if I had not seen...the incredible truth in person.”

There was just one problem: according to Moricz, von Deiniken def-
initely did not see the caves in person! “Diiniken has never been in the
caves,” revealed Moricz, “unless it was in a flying saucer. ... If he claims
to have seen the library and the other things himself then that's a lie.”

Was von Diniken's whole story, the main claim of his book, an out-
right hoax? Diiniken insisted he'd really been in the caves; Moricz claimed
the cave, zoo and library were real, but that Diniken never saw them.

Who was lying? According to von Diniken, they both were!

Confronted with Moricz's testimony during an interview, von Déiniken
admitted “I guess we both are telling half the truth.” He still insisted he
saw the zoo and library, but admitted many parts of bis story weren't
true: “in my book I have not told the truth conceming the geographical
location of the place, nor about some various other little things.”

How lile? What about the main scene in the book, in which
Diniken describes switching on his flashlight and suddenly beholding
the gigantic hall—was that pivotal scene true or a lie?

was never there atall, and even von Diniken admit-
ted the main scene in the book was fake. Why believe
anything about this outlandish Caves of Gold story?
We probably shouldn't. There are no pictures of
the zoo or library. Von Daniken’s convenient, far-
fetched excuse was that Moricz wouldn't let him take
pictures for fear of triggering ancient security devices.
Hearing this, skeptical author James Randi asked in
exasperation, “Just what the hell is von Diniken talk-
ing about? Is this his poor excuse for not giving us
photos of this fabulous wealth and the interiors of the
caves? No, there is a much better reason than that. ...
There are no treasure caves, and there is no gold.”
Truth is, there’s no evidence that the cavern ever
existed (let alone an alien library or golden zoo). Moricz
died without revealing its location, and researchers
think he lified the story from another guy—who was
also probably lying! It appears the legendary caves are

“No, that is not true. It is what I call theatrical effect,” Diiniken confessed.

nothing but a long chain of frauds and hoaxes. ..

e that an Ecuadorian priest named Father Crespi

| THE PRIEST'S GOLD Ew’femwmmmmmm@mmm
| pictures of these objects. Von Diniken claimed “that the characters on these

que &nnﬁdeepmmhdwmﬂwﬂmmmbeﬁeddﬂ%hﬂnwuﬂ@dmmmmﬁmﬂw

NW&MWWMWEM to deny this

aeologica ﬂndmm "' iy

wa!mmﬂ.&mpmfthmm,bmsdmm.mdmum,‘_:.,,'_‘,['i'
.mmwymmmwmm:kmmﬂwdg cer

*:-mw:hemw}:e

mmmammdmmmm
igless symbols and crude pictures of Egyptian pyramids
',&eq:ipmdlomkﬁrm'wlﬁdmuﬂdwe

his theory that the Egyptians and Babylonians powkmdmam leading to a collection of crude fakes!

Randi explained, ‘the nature of the entire co

lection was proved to me when.. Jmmacappaﬂwhamwkmm

embossed tin can on which the words ‘product of Argentina’ were still visible.” Randi felt the collection was so obviously bogus that
von Diniken must have known it ﬁmm&wﬁ&,m&&&mﬂmm%ﬂmhawmﬂwwm

WHY NOT SIMPLY GO BACK=Z I

If his claims were true, why would von Diniken let this con-
troversy so badly damage his career, reputation and book
sales? Why tolerate accusations of fraud when all be bad to do
was go back to the cave and get all the proof be needed?

He could take a whole expedition of objective experts with
him. If the cave of wonders really exists as he described it, it
would speak for itself. Overnight, he’d become one of the
greatest discovers in the history of archaeology.

So, why not just do that? He could have settled this whole
“fraud” controversy in a week, way back in the 1970s!

This question has made even his supporters very uncom-
fortable. “I am not entirely content,” wrote a friend in a biog-
raphy of von Diniken, “with the ostensible reasons for

Diniken’s stubbom refusal to undertake another visit to
Ecuador.” After all, ifvon Diniken were sincere and if the cave
were real, it would immediately “be recognized and accepted
as the proof” of his theories about lost ancient civilizations!
What is von Diniken’s reason for ignoring this easy way to
both clear his name and prove his theories? “I cannot,” he said
in an interview in the 70s. “I'm a little afraid to go there now.”
He suggested that Moricz might want to harm him. “After this «
controversy, I have the feeling I should not go there anymore,
and I really don't care too much anymore,” von Diniken said. =
This excuse was always unconvincing, and it’s irrelevant now:
Moricz passed away over 15 years ago. Why not go back to the
caves today? Unless von Diniken provides solid evidence that
he truly stood in the caves of gold, it looks like Moricz was right:
“Von Diniken was never in the caves; when he states he has
seen the library and the other things himself, he is lying.”



N | In the South American country
‘ of Peru, there is a mid-sized city
called Ica. Tragically, Ica was
devastated by a huge earthquake in August of
2007, from which it is still recovering.

For decades before the quake, Ica had an
altogether happier claim to international fame:
mysterious objects called the Ica Stones. These
stones—some the size of a fist, some the size
of small boulders—are engraved with strange,
supposedly ancient pictures. There are tens of
thousands of them. Together they seem to
% reveal the existence of an advanced, ancient,

and completely unknown civilization.
And 1 mean really advanced—and really
ancient. The Ica Stones show ancient people
" using telescopes to do astronomy, performing
‘ultra-modemn surgeries (like heart transplants),
flying in strange vehicles, and other technolog-
" ical miracles. They also show humans interact-
ing with animals extinct for millions of years—

_ such as riding or hunting dinosaurs!

The Ica Stones had one major promoter, a
retired doctor named Cabrera. Doctor Cabrera
PEESID b

g_ THE COM/IC BOOKS IN THE ROCKS I

claimed he had been given one stone as a
birthday present. Recognizing that it showed a
long-extinct fish, he began to buy more stones
from local farmers. Soon he set up a small
museum to store his collection, which grew to
tens of thousands of stones. According to
Cabrera, the stones were carved millions of
years ago by alien colonists!

Cabrera claimed most of the stones came
from a secret cave. However, he refused to give
any details about this cave, right up until the day
he died. There's no evidence at all that it ever
existed, and it’s likely Cabrera just made it up.

On the other hand, there’s overwhelming
evidence that the stones are fake. Time after
time, TV crews sent to Ica have had no trouble
finding and interviewing the men who made
and sold the stones to Cabrera. Local artists pro-
duced the engravings with dental drills and
pieces of hacksaw blades, scratching drawings
into the outer layer of the stones. They admit-
ted they based their designs on comic books!

They're happy to demonstrate this on
camera, creating brand new stones identical
to Cabrera’s. Their story is confirmed by lab-
oratory tests of Cabrera’s stones. If the Ica
Stones were truly ancient, the engraving cuts
would be smoothed from weathering and
covered with a “patina” (an outer layer of tar-
nish). They aren't. The engraving cuts are
sharp and recent, just as the artists say.

MANY ICA STONE SCENES ARE
CLEARLY CLUMSY MODERN
FAKES BASED ON COMICS AND
IMAGINATION. FOR EXAMPLE,
THE T-REX ABOVE IS SHOWN
WITH FIVE FINGERS AND
TOES ON EACH LIMB. REAL
ANIMALS OF THIS TYPE HAD
THREE-TOED FEET (AND
TWO OR THREE FINGERS).
T-REX IS ALSO SHOWN
STANDING UP WITH ITS TAIL
DRAGGING BEHIND IT, LIKE A
KANGAROO. SCIENTISTS NOW
KNOW REAL DINOSALIRS HELD
THEIR TAILS OUT STIFFLY
BEHIND THEM, OFF THE
GROLIND. (DESIGNS REDRAWN
FOR CLARITY.)
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PTERODACTYL RIDERSZ

We know Ica Stone pictures of people riding pterodactyls are unrealistic
because the last pterodactyls went extinct millions of years before the first
humans evolved. But it's so much fun to imagine that I wanted to find
out: if they lived at the same time, could a pterodactyl carry a human?

Some species of pterosaurs (the group of flying reptiles that incudes
pterodactyls) were only the size of small birds. Others were just enor-
mous. From wing tip to wing tip, the awesome Quetzalcoatlus measured
almost 40 feet! (Modern bald eagles have about a seven-foot wingspan.)

Could a 40-foot pterosaur could carry a human? Luckily, we were
able to ask an expert: paleontologist Dr. Wann Langston, co-discov-
erer of one of the two species of Quetzalcoatlus. His answer may

surprise you: huge pterosaurs could not carry the weight of a
human, precisely because they were so buge.

Sound backward? As Dr. Langston explained, “the larger they
became the less likely it is that they could carry increased load”
because they were already pushing the limits of how big (or heavy)
a flying animal can be and still get into the air.

“Quetzalcoatlus is presumed to have been close to the functional
limits for flying creatures,” Dr. Langston told me, “being more of a sail-
plane than a flapping flier.”

Despite its size, the hollow-boned

Quetzalcoatlus may not have weighed

would be a bit like
throwing a bag of
cement onto the back

A HO-FOOT QUETZALCOAT
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EDiToR IN CHIEF
| Pat Linse
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Mmhast Shermer
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ANCIENT
ALIENS

part two of_ t W o

HELLO/
I'm Daniel, the Editor of Junior SkerTic. Welcome to
Part Two of our look into the claim that aliens built the
great monuments of the ancient world.

Last time we saw how this idea became popular in the 19602
and 70s, through the books of a quy named Erich von Déniken. This
time we'll look at more of the specific cases used to arque that aliens
once walked the Earth. Is there anything to this idea, which we still
see in movies, books, and TV shows like Stargate: §6/7

| ANCIENT JET PLANESZ I

Did the ancient Indians of South America see
high-tech aircraft piloted by creatures from
outer space? Some people claim they did,
because small gold sculptures found in
Columbia look like modern jet airplanes—but
they were made 1500 years before
the Wright brothers flew!
These pendants do look like
something that could fly, but it's
hard to tell exactly what because
the sculptors did not make real-
istic art. They worked in an
“abstract” art style (this just
means simplified or exag-
gerated), so their work has
to be interpreted.
The people who wore
this jewelry would've
known exactly
what it was
supposed to

be, but we have to look at what else the wcuiptors
made to discover what the “aircraft” pendants
were originally meant to represent.

We know they made jewelry in the shape of
various animals, including birds. But the little extra
wings on the tail don't rightfully belong on birds.
Also, birds’ tails have a flat, side-to-side shape. The

tails on the pendants have
an upright shape.
A mystery? Not really. It
rns out thcm's another

J the pcnddnts w.ry c]os.ly. ﬂymg
fish! The ancient Colombian sculp-
=\ tors dehmtt.ly knc,u about thewe

‘K‘ulp[ed otber gold jewelry
in the shape of flying fish!
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Easter Island may be the most remote place on our planet. At just 15 miles
long, it is a small volcanic island lost in the vastness of the Pacific Ocean. The
nearest major land mass is South America, more than two thousand
miles away. There isn't even another island within a thousand
miles. In every direction, there’s nothing but water.
This is why the crew of a European sailing ship was so sur-
d 278\ ) prised to stumble across the place about three hundred years
i@ ago. They were even more astonished to find an organized
farming society living there—and flabbergasted to see the huge

stone statues that the islanders had erected.

The captain of the sailing ship wrote, “The stone images at first caused us to be struck with
astonishment, because we could not comprehend how it was possible that these people, who
are devoid of heavy thick timber for making any machines, as well as strong ropes, nevertheless

had been able to erect such images, which were fully 30 feet high and thick in proportion.”

He was right to be impressed. The enormous statues (the largest stood 33 feet tall)
were each carved from a single block of stone. Many were also capped with a huge
hat-type object made from another type of stone. The captain knew that on other
Pacific islands, strong ropes were made from tree bark, and that anyone moving
such huge statues would need to use a lot of logs (for wooden sleds, levers, scaffold-
ing, and that sort of thing).
But Easter island had no trees, only farms and grass. It didn't even have a large pop-
ulation to provide workers (only about 2000 people). So how had they done it?
A couple centuries later, Chariots of the Gods? author Erich von Diniken had a simple
answer: the Easter Islanders didn't make the statues at all. Aliens did.
However, this alien idea is wrong. We know this because scientists have
now solved most of the mysteries of Easter Island,

To begin with, the island used to be densely forested! When humans first reached the island, it
had great riches of wood, including the world's largest spedies of palm tree (now extinct). It also
had plenty of food resources, including fruit trees and the Pacific’s largest population of nesting
birds. Add to this the fertile soil and abundant rain, and it must have been an island paradise.

All these resources gave the Easter Islanders plenty of building materials for canoes and
houses, ample firewood, food to support a thriving population that reached perhaps 15,000
or more people, and the wealth to support a program of building and erecting statues.
But all of that changed. The people cut down the trees—every last one of them. They
also wiped out most of the animals through overhunting. The population fell drastically.
By the time the European captain amived, intense farming of the treeless island could bare-
ly support a couple thousand people. As the food and forests disappeared, the survivors
_\ fell into a series of savage civil wars. The environmental collapse of the Easter Island
-\ society is a terribly sad warning to all of us not to waste our natural resources!
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. st THE STATUES | mactved symeny The fim s treatimonghs
: were made by Thor Heyerdahl in the 1950s. He
meant half-completed statues were left still embedded in the rock for us to study
available for scientists to study today. As Heyerdahl explains, “Thousands of crude
stone adzes [axes] and picks used for the work were still found scattered about in
the quarries, and the local islanders. . .actually showed us how to carve a giant with

the abandoned basalt [rock] tools, and how to move it on skids and erect it...”
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CARVING G/IANTS

Wias it really possible to carve the giant
statues using only the stone tools the old
Easter Islanders left lying around the
quarry? Heyerdahl's team of archaeologists
turned to the modern islanders to help
them find out. They put together a crew
of local workers, who brought with them
the oral history recording how their own
ancestors carved the statues.

Within a few days they were able to
carve out the outline of a new statue
using the exact tools their ancestors did.

p mhmwmﬂmah&ws&.%m
‘exactly the same—it would have to be a pretty big sofa. And
it would have to be made of solid stone. But otherwise, the
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l according to an archaeologist involved in the test, “once it

One definitely can make those statues
with those tools! (It helps that the
ancients used highly carvable stone. One
scientist points out that this stone “has a
hard surface but an ashlike consistency
inside. ..it almost cries out, ‘Carve me!™)

But Erich von Diniken rejected this
successful experiment. Briefly visiting the
quarry, he decided that “Nobody could
ever have freed such gigantic lumps of
lava with small, primitive stone tools.”
His reason for thinking so? None, except
that carving that way would be hard.
The islanders would give up, he says,
because “even today they are not very
fond of hard work...”

Instead, he makes the bizarre claim
that shipwrecked aliens built the statues
out of boredom before being rescued.
The islanders then tried to copy the alien

how they moved
these massive

“masters” using stone tools, but soon
gave up. His evidence for that amazing
claim? There's none—none at all. He just
made it up off the top of his head!
Luckily, we don't have to rely on
imaginary explanations. We can actually
see how the islanders worked. There are
the statues in progress, there are the'
actual, exact tools. We've tested those
tools, and they work great. Case closed!

gtxupmmdlehatﬂsoﬂ,womﬂdhwemtﬂmaew '
down by at least one-half. Once they got it out of the sand,
they really started tearing with this thing, and we had to
mpﬂmn,orﬂwywauldlmepuﬁedhw&mﬂw
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like Stonehenge and the pyramids: nwvloghhmﬂbh't

that hard if enough people work together!

Have you ever seen somebody lift a car? No? Have you ever watched someone change a

II.EVERAGEI e
| tire? To change a tire, a person first /ifts up the car using a jack. Jacks don't usually con-

tain a motor or anything like that. The muscles of the person using the jack actually supply all the power needed for lifting

! the car. This is possible because of leverage. When a person uses a jack, they make big pumping or winding motions. The
jack turns that muscle power into tiny little lifting motions—and lifts the car one small step at a time.

That's the same system the Easter Islanders used for lifting their statues upright. In the 1950s, modern Easter Islanders
showed scientists how this was done, all without using E
any modern machinery. One archaeologist recalled
‘ watching as only a dozen guys lifted a 30-ton statue into
position: slowly, over 18 days, and one small step at a time.
“First, the men went down to the beach and gathered up all
the boulders they could find and brought them in near the stat-
ue. Then they brought in three long poles,” which they used as
huge levers. “So they were getting a terrific advantage. The
leverage is fantastic.” As the men pulled down on the long
levers, “The statue would have gone up a little, and they
would immediately throw in some boulders. ...
just kept going back and forth on each side until

The whole thing is
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the thing was up in the air. ...
leverage and it just went beautifully.”

THIS DRAWING 1S BASED ON AN ACTUAL STATLIE-
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ART OF THE SKY GODSZ

 In the South American country of Peru, there is a
place where a desert is covered with vast, ancient
drawings—pictures hundreds of feet long, huge
strange shapes, and straight lines that stretch off for
miles. Who made these lines at Nazca—and how?

According to Erich von Diniken, some of the lines were made
by aliens who came down in “various types of aircraft” from
“space-towns” in orbit. The local people watched as “Human-like
beings with golden, shimmering skins walked around” doing a
mineral survey. Soon a fleet of alien mining ships arrived. The
ctmd‘huge ic patterns on the mountain summits” and
on the floor of the desert which “contained landing and take-off
information” for the spacecraft. Later, after the aliens left, the local
Indians imitated the designs the aliens left behind.

Sound far-fetched? It is.

Everyone—even von Diiniken—agrees that (at least) most of
Nazca's huge earth drawings were made by ordinary people.
The lines were made by simply bending over and picking up

the dark gravel and
stones from the surface
of the desert, exposing
the lighter sand under-
neath. No spedial tools
or high technology were
required. (In fact, it's so
easy to make marks on
the Nazca desert floor
that recent truck tire
tracks may still be visible hundreds of years from now.)

But why make giant art? Everyone agrees that the lines had
some religious purpose. Some feel the lines honored water gods
in the nearby mountains since the Nazca Plain is a parched desert.

People have always made special places for religious worship.
Is there any specific reason to think this particular religious site
was inspired by the landing of an alien mining fleet? Is there any
concrete evidence to support Erich von Diniken's claim that
aliens made the first lines “as landing orientation” for their ships?

No. There isn't. It's just a story von Diniken made up, based
only on his feeling that the lines vaguely resembled an airport.
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FULL-SCALE RE-CREAT/ON/ I The idea that the angent Nazcan people
AN\ - couldn’t have made the drawings without

inspiration or help from flying spacemen depends on two-huge assumptions: 1) that the “primitive”
Nazcan's couldn’t-doranything too difficult, and 2) that making the Naz¢a drawings was very hard.
We can ignore the first point, which is just pure racism. The Nazcans had their artistic geniuses, ambi-
tious planners, and-hard Workers just like every society.
) But what about the second.peifit? Was it actually that hard to make the Nazea drawings?
_ The great skeptical investigator Joe Nickell-warnted to find out for himself. As a test; he decided he
would ré-create a full-size 440-foot Nazca condor design! But how?
We know. that'the Nazcans. stated. with-$thaller, Six-foot drawings, and then enlarged them. How was, this
accomplished” One way would-beto-haye someone overhead in‘an aircraft, giving directions (“OK, a
little ‘more torthe right!”). This has been proposed not only by people who believe.in‘ancient aliens,
but by some famous balloon pilots as well. These balloonists built a.hot air balloon using-only
technology available to the Nazeans (such as good-quality cotton cloth and woven baskets)}—and
| it really flew! Does that solye the Nazcalines mystery? Hardly. Proving it was technically possible for moderrn
balloon experts to design aballoonGsing Nazean aterials does nof prove the Nazcans themselves built balk
\ loons! (All you need is paper.and ink 1o write'the Declaration of Independence, but that doesn’t mean
ancient peoplesrote it.260.) There’s not a shred of evidence that the Nazcans had balloon technolegy. ;
Luckily, thére are easier ways to enldrge a drawing! Joe Niekell took a small drawing ‘of the Nazca ‘
condef and drew a liné down through the ¢enter. Then he took a ruler and measured out from,
that center lin€ to the tips of the wings and feet. To re-create the giant, full-size condor on the
ground, heand some family members marked out a long center line with string. Then, all they had
to do was measuge out from that €enter line, using more long pieces of string. For eaxmple, if the tip
of one feather was four inches from the genter line on the small drawing, they might measure out 400
feet from the centef line of the filll-scale condor outside. At each point they planted.a stick in the ground,
creating a giant connect-the-dots ‘picture.(They joined the dots with string and then white powder instead of by clearing gravel.)
The result? Six people were able to accurately recreate the 440-foot Nazea condor picture, using only string and bits of wood—,
in one day! The original'would have taken longer, but'the ancient Nazcans obviously didn't need aliens to help them!

| ONLY VISIBLE FROM THE AIRZ? I

In some places, vonDinikén makes/a wild clain in one sentence, only to
contradict himself in the next. For example, he writes, “Enormous drawings
that were undoubtedly meantas Signals for a being floating in'the air are
found on mountainsides in many parts of Pefu. What other purpose could
they have served?” But if they're drawn on the sides of mountains, a viewer
can enjoy them without floating in/the air. _

In fact, von Diiniken’s very next sentence acknowledges this. “One of the most
peculiar drawings is carved on the high red wall of the dliffs.in the Bay of Pisco.
If you arrive by sea, you can make out a figure nearly 820 feet high from a
distance of more than 12 miles.” Not only can you see it without flying, you can
see it from from a boat at sea level, and from miles away!

Even the drawings on the flat desert floor can be appreciated without a
spacecraft. Most are just straight lines, which can be admired by looking at
how they stretch off toward the horizon. And, many of the huge animal
drawings can also be made out from the ground. As Joe Nickell put it after
recreating a large Nazca drawing using bits of wood and string, “It is fre-
quently asserted that the Nazca drawings are recognizable only from the air.
That is not quite true, certainly not of the smaller figures, such as...the fish,
which is only 80 feet long.” He added, “even the large drawings can be
appreciated to some extent from the ground. With our condor, we were able
to see whole portions—such as the body and head, leg and foot, the entire
fan of the tail” while standing on top of the drawing.
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THE GREAT PYRAMID

when of the building of the

pyramid,” von Diiniken
insists. But the truth is
that Egyptologists
have been

painstakingly
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EGYPTIAN CONSTRLCTION WORKERS LISED ROPES,
LLBRICATED TRACKS, WOODEN SLEDS, AND MANPOWER
P, TO MOVE STONES MANY TIMES LARGER THAN THE

| BLOCKS LISED TO BLILD THE GREAT PYRAMID:
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early) w steep. mﬂﬂmﬁxh:tﬁmﬂch’tmnrmﬂmifﬁm'
lﬁmﬂyfe)ldawn,andﬂaeslapeefamﬁu— true. If you can take the approximate height and multiply or
er one then in the process of being divide by any amount you like, it's not hard to find an
built was abruptly changed to impressive-sounding approximate “match.” For example, the
accommodate the lesson Great Pyramid was originally about 100 times the height of
learned.” actor and director Danny DeVito. Does that mean the

Von Diniken Egyptians foresaw the TV series Tax#?

ANCIENT EGYPTIANS PRESERVED THE DEAD
BODIES OF WEALTHY PEOPLE SO THAT THEIR
MUMMIFIED REMAINS COLILD LIVE AGAIN IN THE
AFTERLIFE. ERICH VON DANIKEN IMAGINED THAT
ALIENS INTRODLICED MUMMIFICATION AS A KIND OF
SUSPENDED ANIMATION S0 THAT FAVORITE HUMANS
COULD BE REAWAKENED AND QUESTIONED -
AFTER THOLISANDS OF YEARS. IF THE
EGYPTIANS #4ONT SEEN ALIEN
HIBERNATION PODS, HE ASKED, HOW COLLD
SLICHPRMTNE‘HEKTHENS'POSSBWCOMEUP




MYS TERIOUS STONEHENGE
In England there stands a monu-

' ment thousands of years older than the Roman Empire—older even than the pyramids of GRAVITY IS YOUR FRIEND!
« Egypt. This is Stonehenge, a circle of enormous stones set in place over 4000 years ago.
Today, some people think that Stonehenge (and thousands of other smaller stone cir-
cles around Europe) may be alien artifacts, or that they focus magical energy. That's not
.hard to imagine. Stonehenge is genuinely impressive. The largest stones weigh 50 tons,
and many other four-ton stones were brought from over 100 miles away! Could an
ancient farming society really have built Stonehenge? And, if so—why?
As in similar megalithic (or “big rock”) mysteries, the “how” turns out to be much
simpler than technology from outer space or magical forces. Experiments prove that
¢ fewer than 200 people are needed to pull even the largest Stonehenge stones along
- a greased wooded track. Hard work, sure. Paranormal mystery, no.
1 The “why” is also less mysterious than most people suppose. Stoneghenge had a religious

or ritual purpose. It was also a monument to the hard work and ambition of the people who
made it. It's easier to understand when we remember that people then were fust like us: they
- wanted to impress their neighbors, please the gods, and leave behind monuments to their own
achievements, just as people do today. As one archaeology textbook put it, the “fundamental
mistake” we make when we turn the real Stonehenge into a bogus mystery is
that “We look back four or five thousand years and see nothing but pnmmve
‘and alien strangers...." We don't need extraterrestrials to explain
. Stonehenge: it is like a “great cathedral, a colosseum, an impressive
¢ temple, a skyscraper. It is a reflection of
what human beings are capable of.”
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SCORPION MEN?

* very weird ideas about big
breeding with animals *
in the ancient world becat
hordes of “hybrid beings”
birdmen, centaurs"—which :
% course, creatures from different,s
nilly; in fact, not being able to
how a “species” is defined F{G _
Martian giants. . mpedmeanhrqoundu]ene cul
homo sapnens by breeding with the/semi- :m@hgen&  being
there....” Mermaids? Martiin gants?‘Scorpwgmen? Is he joking? "% " which became “shooting the DNA on a laser beam
The ldea of aliens breeding with humans is e¥en sillier than towards a particular, earth-like planet” (whatever that means).

R A CISM o One very serious criticism of the idea that many ancient o el . ' - A
monuments required alien builders is that this argument g |

often seems to be based on racism. For example, it's common for von Diniken’s books
to describe skilled works of ancient art and architecture and then say things like, “with
the best will in the world one cannot imagine savages making them.”
Is he saying that all ancient humans were “savages” who were too primitive to build
their own monuments? Actually, he seems to make an exception for the people of
Europe. One anthropology textbook calculated that 96 percent of von Diniken'’s exam-
i ples “are from places other than Europe.” The textbook author wrote that von Diniken
is apparently “utterly astounded by the archaeological records of ancient Africa, Asia,
and North America. He is so astounded, in fact, that he thinks that only through the
assistance of men from outer space could those black, brown, yellow and red people
have produced the prehistoric works that archaeologists find on these continents.”

‘ Why does von Diniken mostly ignore ancient European accomplishments such as

humans interbreeding with scorpions. As Carl Sagan pointed %
out: “human beings...in my view, are much more likely to
successfully mate with a petunia than an extraterrestrial.” As
one anthropology textbook added, “at least the human ances-
cient literature and art describes  tor and the petunia both evolved here on Earth.” There’s zero
}‘m scorpion men, Wﬁ that our genetic code could be compatible with crea-
v ex ) mré Wcr solar system. But it's also worse than that:
Tit's very u?lﬁﬁyihat aliens would even have DNA!
In later books, von Diniken changed his tune on all this
so often that it’s hard to work out just how the aliens are
supposed to have created modern humans. “Breeding”
s ccame “artificial insemination” which became “artificial

Stonehenge or the temples of the Greeks? Skeptic James Randi thought he knew the answer:
“because these wonders are European, built by people he expects to have the intelligence
and ability to do such work.” Randi blamed this double standard on von Diiniken’s “personal “
prejudices,” saying von Didniken “cannot conceive of our brown and black brothers having the
wit to conceive or the skill to build the great structures they did leave behind.”

NOT EVEN TRWNG I While millions of readers have r”E BOTTOM L/NE I
taken von Diniken seriously, ¢

there are plenty of signs Lhaj. e himself didn't belie Authors like von Diiniken have no direct

claims. To begin with, his b ke-outdandishcla evidence that aliens ever visited the Earth. The

.;dmmedwere |okes(thalbamnas .--' om.another star, , best they can do is point to ancient monuments

A and try to make a mystery where there is none.

we saw las[i.ss‘%r Saying that aliens created the great monuments
There's also

ple von D u.-

of the past cheats the people who really made
them of the credit. What ancient humans
would have been easy for aliens with the
technology to travel between stars.

Skeptic James Randi said it best in his
classic book Him-Flam!. “Try as he might, von
Diniken cannot diminish the works created
by greater men than he. For every giant, there
is a little man to kick at his ankles. But the
great accomplishments of long ago remain.”




