ALEXANDER VAISMAN was born in 1967 in Chernovtsy
(Czernowitz), a city with a long-standing and strong Jewish
tradition, once an important Jewish center in Eastern Europe.
Alexander graduated from the Chernovtsy Musical College
and worked as a book illustrator and poster designer.
Currently Alexander lives in Israel with his wife and four
children.

Alexander Vaisman's one-person exhibition in the State
Museum of Bukovinian Diaspora in Chernovtsy in 1992-
1993 was featured in a TV documentary “A Letter to Son”.
He also participated in several exhibitions in the United
States and Israel.

Alexander’s drawings and paintings illuminate the experience of being Jewish under the
different and often very difficult circumstances. His works are motivated by a strong
sense of belonging to a rich and venerable culture. They reflect the eternal themes of
Jewish family life, faith, and ritual as well as the turbulent events of our era. Alexander’s
rendering of Yiddishkayt, of the world of Shtetl is far from apologetic. The artist loves
the world he is portraying, but he does not enshrine it. In this world tsaddikim peacefully
coexist with the commissars from the Babel’s “Red Cavalry”. Halutsim armed with
shovels and machine guns build their future under watchful eyes of klezmorim armed
with violins and clarinets. Young lovers and respectable sages soar high above the earth,
where only abandoned gravestones mark once vibrant and lively places.

Many centuries of Jewish life in Eastern Europe shaped a unique civilization that
whimsically embraced a profound religious belief and an open-minded world outlook, an
energetic entrepreneurship and a spirited quest for a social justice, adherence to the
tradition and susceptibility to the new influences. Alexander Vaisman belongs to the last
generation that beheld this civilization in its own domain. All his works form a single
optimistic elegy full with hope that the end of the world of Shtetl does not mean the end
of it's main spiritual creature - of Yiddishkayt.

Ilepeynox I'umxu-Tanbe, 1992
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AnekcaHap Bancman: Xusonuce n rpagpuka

Anexcannp Baiicman pomuics B 1967 roxy B UepHoBIax, roposie ¢ JaBHUMH U
CTaBHBIMH €BPEHCKUMH TPATUIHAMH, OBIBIIEM Ha MPOTSDKEHHH MHOTHX JIET
OIHUM M3 BaXKHEWIIUX eBpelckux 1eHTpoB B EBpome. B cemupecsTreie ropp
MPOIIIOro BeKa YepHOBIBI OCTABANKCH MOCIECAHUM OAa3WCOM TPAIWIIMOHHOM
€BpENCKON TOpPOJCKOM cpenbl, MCUE3HYBIIEH K TOMY BpeMeHH B Bapiase u
Bunsnioce, Kuese u Jlon3u, Onecce u Sccax... B UepHoBLax sxe Ha yauIax u
PbIHKax BCC CII€ CJIbIIIHA 6])1_]18. CBpeﬁCKaﬂ peub, Tpaauuouu €CJIM U HE
COOJIIOAINCH CKYPITYJIE3HO, TO 110 MEHBIIEH Mepe ObUIM XOPOIIO M3BECTHBI, H,
camoe TJIaBHOE, COXpaHsUIach Ta camasl IUIoxXo (GopMannuzyemas MEHTAIbHOCTD,
KOTOpasi BO BCE BpeMEHa OTjuyaja BOCTOYHO-EBPOIEHCKUX €BPEEeB OT HUX
MHOTOYMCIIEHHBIX cocelieil. XyI0KHUKY MOBE3JO - OH POJAWICS B MPaBUILHOM
MECTE W B HY)XHOE BpEMs, M CIIOJIHA BOCIIOIB30BAJICS CBOUM BE3EHHEM, YCIIEB
BIIUTATH B ce0s HaBCeTIa YXOMSIIYI0 HATYpPY. A YTO HE YyCIIeN, JOMONHII: U3
KHAT u (poTorpaduii, U3 CTHXOB M IECEH, U3 KATHO COOMpPAEMBIX PacCcKa3oB
3HAaKOMBIX M HE3HAKOMBIX OYEBUALEB, U TIPOCTO U3 TOTO, YTO MHOTHE HA3BIBAIOT
TEHETUYECKOM MaMATHIO.

W3 »tux wuHrpuaueHToB AnekcaHnap BaiicMaH co3manm KpacouHBI MHP, B
KOTOPOM XacCHJACKHE I[aJUKH MHPHO COCYIIECTBYIOT C KOHapMeHCKUMH
KOMHCCapaMy, BOOPYKEHHBIE JIOTaTaMM W BHHTOBKAMHU IHMOHEPHI-UIIYBHUKU
CTpOAT Oyayllee MOA OJUTENFHBIM HNPUCMOTPOM BOOPY>KEHHBIX CKPUIIKAMH U
KJIapHEeTaMH  KJIE3MEPCKHX MY3BIKAaHTOB, a MOJIOJbIC BIIOOJEHHBIE U
YMYJpPEHHBIE JKU3HBIO CTaplbl MapAT BBICOKO HAJ 3€MJICH, HA KOTOPOH TOJBKO
MOTypa3pylIeHHbIE HAATPOOHbIE KAMHM HAITOMUHAIOT O HEKOTAa IIyMHBIX W
BECEJIBIX MECTEUKAX.

Ockonku, 1993



Co3nmaBass  3TOT MHUP, XYJOXKHUK CyMel
MOJIHOCTBIO n30exarb  HOCTAIBIMYECKOU
CJIAIIaBOH  CEHTUMEHTAJIBHOCTH, TaK 4acTo
npucyiieil paboram o Ge3BO3BPATHO YIIEALIEM
MIPOILTOM. AJIEKCaH/Ip JIOOUT CBOUX IepoeB, HO
HE CTPEMHUTBCS WX NPUYKPACHTh, €Tr0 B3I
JaJeKk OT amnojoreTuku. llpotwBopeuns wu
KOH(JIAKTHI, OTKPBIBAOIITHECS ToooMy
BHUMATEIBHOMY  3PHUTENIO, HIUIIOCTPHPYIOT
YTBEP)KIICHHUE IIIOJIOM-aJIEHXEMOBCKOTO Tepost O
TOM, 4TO "TpyaHO OBITH eBpeeM". AJEKCaHIp
yCIEIHO Hn30exaa ele OJHOW JIOBYIIKH:
co0Jia3Ha MOWTH 10 CTOIIaM MPEAIIeCTBEHUKOB.
On BBIpaboTAal CBOM COOCTBCHHEIH,
YHHUKaIbHBIN M300pa3UTeNbHBIN S3bIK, HE OTBEPralOLINi IPOIIIOTO OIbITA, HO U
HUKOTJa He COMBAOIIUIICS HAa SITUTOHCTBO. TBOpUecTBO AJekcanapa Baiicmana
OTIIMYaeT TIyOOKOe OCO3HAHWE TNPUHAICHKHOCTH K OOraToil W caMOOBITHOM
KynbTypHOU Tpaauuuu. Ero paGoTsl 0Tpa)KaroT BEYHBIE TEMBI CEMEHHOM KU3HH,
BEpHl, PUTYAJIOB, MPEJIOMJICHHBIE MPHU3MOH OYypHBIX COOBITHH HETaBHETO
MIPOIIJIOTO 1 COBPEMEHHOCTH.

Dnetimucm, 1991
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MHorue croneTus eBperckoil xu3HH B Boctounoit Epome cdopmmpoBamm
YHHUKaIbHYIO0 IMBHIIN3AIMIO, B KOTOPOH HMPUUYYUTUBBIM 00pa3oM IEpeIUIeiCh
ryOOKasi PpENUTHO3HOCTh W OTKPBITOCTh  MHPOBO33PEHUS, HHEPrHYHAs
NpeIPUUMYUBOCT M OECKOpBICTHAsE OOpb0a 3a COLMATIbHYIO CIPaBEAINBOCTS,
MIPUBEPKEHHOCTh TPAAMIMAM U CMEIOE HOBaTOpCTBO. AlekcaHap Baiicman
MIPUHAUISKUT K TIOCIEIHEMY MOKOJICHHIO, 3aCTaBLIEMY 3Ty IIUBUIN3AIMIO B €€
pomHoM ouare. Ero paGoTbl, cocTaBislolMe HACTOSLIYIO >KHUBOIUCHYIO
SHIMKJIONIENIO MUPa BOCTOYHO-EBPOIEHCKOr0 €BpeicTBa, CMOTPATCS KaKk OJHA

Cmapoe kraobuwe, 1994

Babouka, 1996
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OoJIbIIasl ONTHUMHMCTHYECKAS QJICTUsA, MPOHU3aHHAsA JIFO00BBIO K MnpouuioMy u

HaJeXI0i Ha Oyayiiee, qaxe eciu Oyayliee 3TO COCTOUTCS B APYTUX MECTax U
B HOBBIX (hopMax.

Ju 2010513 naes, 1993

Anexcanap c¢ xeHol Mumnoil u derelppMs nAeTbMu xkuBeT B Hanpar-Mnure.
BeicraBkn pabor Amnekcanapa BaiicMana mnpoxommim BO MHOTHMX Tropojaax
Vkpaunsl, W3pauns u Coenunennsix llltatoB. Bo Bpems ero nepcoHanbHOI
BhIcTaBKH B YepHoBmax, B Mysee bykoBuHCcKo# J[lmacmopsl OBLT —CHAT
JIOKyMeHTaNbHBIH (QribM "TIHChMO CBIHY", HECKONBKO pa3 MOKa3bIBABIIMIICSA TIO
YKPamHCKOMY TeJeBHICHIIO. AJiekcaHap BalicMaH akTHBHO paboTaeT B pa3HBIX
)KaHpax, BKJIIOYasi MOHYMEHTAIIbHYO JKHBOIUCH, CKYJBITYPY U KHIDKHYIO Ipaduky.
Ero Bu3yampHas wuHTeprperamus paccka3oB lllomom-Aneitxema, W.JLIleperna,
babens, coBpeMEHHBIX aBTOPOB IPENCTABISIET COOOW JAWanor XylIOKHHKa C
TcaTeseM, YacTo JApSIIMil YUTATENIF0 HEOXKUIAHHbIE CIOPIPH3bI IaXKe B XOPOILO
3HAKOMBIX [TPOU3BEACHUSIX. AJIEKCAHAP MOIYYHI TPOPECCHOHAIBHOE MY3bIKAILHOES
o0pa3oBaHue, ¥ My3bIKa 4acTo "3By4uT" B €ro paboTax, Kak HalpuMep, B HEJaBHUX
wunoctparusix kK coopaukam "Klezmer Fiddler" u "Klezmer Clarinet" crapeiiiero
AHIIMICKOTO MY3BIKAJIBHOTO u3jarenscTBa "Boosey
& Howkes". Anekcaaap co3aai 3cKU3bI JeKOpauii 1
KOCTIOMOB K HECKOJNIBKAM  CIIEKTaK/sIM  JIBYX
W3paMIBCKUX ~ TeaTpoB.  PaboThl  XYyHOXXHHKa
HCHOJNB30BAINCh B adHIIaxX, IPUTIACHTENBHBIX
Ownerax W TPOrpaMMax  MHOTOYHCIICHHBIX
KOH(EPEHIHH, (decTuBasell,  KOHIEPTOB  H
CIIeKTaKIel B pas3HBIX CTpaHax. [ajepero paboT
Anexcannipa BaiicMana, 0fMH U3 caMbIX HOITYJIIPHBIX
XYIOXKECTBEHHBIX CalTOB €BpeiiCKOro MHTepHeTa
(http://www.vaisman.org), 3a JIEBSITh Jer
CYIIECTBOBaHMS moceTwio Oomee 160  ThICSTY
3puteneil. B ranepee mpencrasieno ©Oonee 300
KapTWH, PHUCYHKOB, CKYJBITYp H JPYTHX padoT
CO3IaHHBIX XyJOKHIKOM 3a 20 JieT.

Teoanu. 1989



